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Doctoral thesis abstract

Dalmatian illuminated manuscripts written in Beneventan script and

Benedictine scriptoria in Zadar, Dubrovnik and Trogir

The dissertation is conceived as an art historical and paleographical study of
Dalmatian manuscripts and fragments written in Beneventan script from Dalmatian
towns of Zadar, Dubrovnik and Trogir. | have pursued the goal of shedding more
light on the Benedictine context of manuscripts written in Beneventan script in
Dalmatia and | have tried to define a Dalmatian variant of decoration accompanying
the Beneventan script.

The Beneventan script, a minuscule handwriting that developed towards the middle
of the eighth century in the Duchy of Benevento was used exclusively in Southern
Italy and Dalmatia. It was primarily a Benedictine script, firmly bound to the history
of the first Benedictine abbey of Monte Cassino and later Benedictine monasteries in
the region concerned.

Although the Beneventan script was also used in other Dalmatian towns such as
Split, Kotor, Rab and Osor, stress is put on Zadar, Trogir and Dubrovnik because the
quality and quantity of preserved manuscripts and fragments that originated in these
towns permit specific research questions to be answered. Consequently, the thesis,
apart from the introduction and conclusion, comprises three analytical chapters for
each of the mentioned towns, hand list of all items written in Beneventan script and
related to Dalmatia as well as an extensive catalogue of discussed fragments, mainly
still preserved in Dalmatia and manuscripts, which are apart from the manuscripts
from Trogir scattered around the world in the libraries of Oxford, Budapest, Berlin
and elsewhere.

The main concern regarding the chapter on Zadar eleventh century manuscripts
written in Beneventan script was to detect the transmission of motifs from Italy, that
Is to establish a precise repertory of the initials and their origin with regard to Monte

Cassino and Apulia. The methodology comprised the classification of the initials,



description and comparison. The results from the analyses of the Zadar material
exhibited traits that | had not expected at the beginning of my research. | was actually
trying to deepen information already gathered by scholars concerning the affiliation
of Dalmatian and Apulian production, visible both in “round” or Bari type of
Beneventan script as well as in the distinct type of decorated initials. However,
during the research, | have found a great number of prototypes of Zadar initials in
illuminated manuscripts from Monte Cassino. Therefore, | have started to think about
the possibility that illumination work in Zadar in the late eleventh century was
conservative and that once certain prototypes were acquired from Monte Cassino in
the tenth/early eleventh century they enjoyed a long life in the Zadar workshop, most
probably the workshop of the Benedictine monastery of St. Chrysogonus. On the
other hand, the strong affiliation to late eleventh century Apulian production shows
that influences from Apulia gradually grew to be dominant in the Zadar workshop. |
have also suggested that the interdependence of certain motifs in Zadar manuscripts
can be interpreted as resulting from an act of copying of “local” prototypes. On the
basis of preserved codices, therefore, | have concluded that it is not possible to
interpret the Zadar illumination solely in terms of influences from Apulia. By
discovering older Cassinese, Capuan or Benevento prototypes it is possible to
confirm two things: a conservatism in the illuminators that meant that they continued
to use old patterns and the selective reception of various influences. I think that this
free and selective handling of various influences in creating what would eventually
become a local school defines the illumination of Zadar manuscripts written in
Beneventan script.

The chapter on Dubrovnik, the richest town in Dalmatia as far as the fragments
written in Beneventan script are concerned, focused on the development of the
Beneventan script from the eleventh to the thirteenth century and the argumentation
for the existence of the Benedictine scriptorium of St. Mary on the island of Lokrum.
As the illumination is rather rare in Dubrovnik material, this turned out to be mostly a
paleographical study (that included eight new fragments that | have found in the

Dominican monastery in Dubrovnik during my research), combined with some



historical research. A special place was occupied by the analyses of the group of
Dalmatian documents, the so-called “Lokrum forgeries”.

As these forgeries imply a local interest and the expansion of the territory of the
Lokrum Benedictines, the Lokrum monastery is likely to be the place where they
came from and thus they were an additional argument for the existence of a Lokrum
scriptorium.

| have concluded that the Beneventan script reached Dubrovnik through the
mediation of the Benedictine order and connections with Apulia. It evolved from the
round type of script in the late eleventh/early twelfth century to the distinct “angular”
Beneventan script used in Dubrovnik in the thirteenth century sometimes
interchangeably with the Gothic script. Based on paleographical analyses and
comparison with dated manuscripts and fragments I have also concluded that the
evidence for a scriptorium at the Lokrum monastery of St. Mary is very strong.

In the chapter on late thirteenth century codices written in Beneventan script and
preserved in Trogir, the analyses has shown that the illumination was conservative to
such an extent that, for example, the late thirteenth century luxurious Evangelistary
was thought by the first researchers to be an eleventh century product. As far as the
typology of the decorated initials is concerned, the illuminator copied eleventh
century Dalmatian codices close to the Apulian style of illumination, eleventh
century manuscripts written in Beneventan script where the Monte Cassino influence
was Vvisible and possibly some manuscripts written in a non-Beneventan script. In my
opinion, this conservatism and imitation of the decoration of eleventh century
manuscripts as we encounter it in the Evangelistary was planned and deliberate. The
analyses has also showed that other thirteenth/early fourteenth century manuscripts
preserved in Trogir and the thirteenth century Dalmatian comparative material
display an apparent conservatism in the typology of the initials used in them as well
as in other features (such as in the execution of the silver covers of the Epistolary).
Based on the comparison with eleventh century Benedictine codices that were copied
as well as other Benedictine parallels, | have decided on the Benedictine context to

explain this obvious conservatism.



The result of research into Zadar, Trogir and Dubrovnik manuscripts and
fragments has, by no means, completely resolved the questions surrounding the
transmission of the script, the development of the the Beneventan script in Dalmatia,
the Benedictine workshops, nor has it offered a precise definition of the Dalmatian
variant of illumination in manuscripts written in Beneventan script. | believe,
however, that this work has at least contributed to these topics and opened up paths
for new research. | think that future research will show that the label “Dalmatian” can
only be used conditionally because | am convinced that further art historical and
historical, paleographical, musicological and liturgical studies will contribute to more
precise definition of Zadar, Split, Dubrovnik and other Benedictine scriptoria in
Dalmatia where manuscripts written in Beneventan script were produced. I also
strongly believe that Beneventan fragments and possibly manuscripts will continue to
emerge in Dalmatia and contribute to our knowledge of this essentially

Mediterranean script and illumination.
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